
STANDING UP  
FOR MUSIC RIGHTS.

NOW AFTER 77 YEARS, PPL HAS 
GROWN INTO A MODERN SERVICE 
ORGANISATION, READY AND WILLING 
TO TACKLE THE GLOBAL LICENSING 
CHALLENGES OF THE MUSIC INDUSTRY 
IN THE TWENTY FIRST CENTURY. 

It all started in a café in Bristol, England in 1934, when 
dance musicians were replaced by vinyl records played 
on a phonograph. Back then, PPL had just two members 
– EMI and Decca. Now we have over 5,750 record 
companies and, following the merger with the principal 
performer societies in 2006, 46,000 performers. In 
addition, our reach has extended to include international 
repertoire and overseas royalties through 52 agreements 
with similar organisations around the world. 

PPL licenses businesses playing music, from broadcasters 
to nightclubs, from streaming services to sports studios, 
from internet radio to community radio. Licensees 
are able to obtain a single licence for the entire PPL 
repertoire, a service which is seen as increasingly 
valuable for both rightsholders and users alike as 
consumption of music continues to grow. Broadcasters 
such as the BBC have commented that they simply 
would not be able to use music at such a scale, across 
ten TV channels, sixty radio stations, the iPlayer and 
numerous online services without a licence from PPL. The 
PPL licence is equally valuable to other users, such as 
commercial radio stations, BT Vision, Virgin Media,  
Last.fm and even the fifteen oil rigs that want to keep 
their oil workers entertained on their tours of duty.

For the performers and record companies who entrust 
their rights to PPL, the income from these new distribution 
outlets is becoming increasingly valuable. Total income 
(including music videos which are licensed through VPL) 
now tops £150m. All the income generated, less the 
actual costs of licensing and distribution, is distributed 
direct to the record companies and performers whose 
recordings have been played. PPL takes no profit for itself 
and we are delighted that our already low cost to income 
ratio is decreasing. For most record companies and 
performers – featured artists, session musicians, orchestral 
players, backing vocalists and others – this revenue is 
an important income source. This significant additional 
income stream also helps the record industry to continue 
the essential investment in new recordings. 

Each week PPL receives electronic details of 
approximately 6,500 new recordings. This 
information is now essential to almost every area of 
the music business. As well as underpinning PPL’s 
licensing and distribution operations, this data is also 
passed on to PRS for Music for mechanical licensing, 
and to the BPI and IFPI for anti-piracy purposes.

PPL HAS COME A LONG WAY IN ITS 
HISTORY. NOW THE CHALLENGES ARE 
GLOBAL, DIGITAL AND DELIVERING AN 
EVER BETTER SERVICE TO THE RECORD 
COMPANIES AND PERFORMERS. PPL 
LOOKS FORWARD TO A BRIGHT FUTURE.

To find out more: 020 7534 1000 ppluk.com


